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AMERICAN ART NEWS. 



BOSTON. 

The public interest in the " Museum of Fine 
Arts" to be established in this city is developing 
in a very gratifying manner. 

A public meeting in behalf of the enterprise 
has been held at the Music Hall, at which the 
Mayor presided, and by which a committee of 
fifty gentlemen was appointed to obtain subscrip- 
tions. Among the speakers at this meeting were 
Ralph Waldo Emerson, Edward Everett Hale, 
Philips Brooks, and others, and on the committee 
are gentlemen who never need to look back, and 
who never do look back when they have put their 
hand to a plow of this kind till they have seen 
the end of the furrows. 

The fund has already reached £200,000, am ] 
the work seems not to have been fully inaugurated 
yet for the subscription committee are to-day in- 
viting the co-operation of the leading gentlemen 
in all the professions and trades of the city ; hav- 
ing appointed, by public advertisement, two per- 
sons from each of some eighty different occupa- 
tions, to solicit subscriptions from others in their 
several professions. 

The condition of jhe subscription list is pub- 
lished from time to time, and it is remarkable to 
observe the general interest in the enterprise 
which is indicated by the large number of small 
subscriptions ; — as, for instance, the report in the 
Transcnjil this evening contains 70 names, and 
50 of them scarcely represent ten dollars each. 
Thus the movement is a blessing to our people in 
its very inception, for with many of these donors 
these investments are the gales which open to 
channels of worthy enjoyments which they have 
never discovered before. Such subscriptions are 
something more than mere promises of ten dol- 
lars, each, they are pledges of immediate and 
future interest in at least one noble object, and 
can have no other than an inspiring influence 
upon those who sacrifice to make them. 

Some of our artists have been exceedingly busy 
of late. ' Alfred Ordway, who was commenting 
to us in January on the general dullness of the 
picture trade, and was getting a little solicitous as 
to whether purchasers would appear before the 
annual Hegira, informs us that he has sold nearly 
everything he has, and is very busy with orders. 

Geo. L. Brown has cleared out, almost to his 
sketches. He, however, has not been in the way 
of producing as usual, having been very ill for 
several weeks since January. He is out of doors 
and again at work. 

•Gerry, Hill, Norton, Peterson, Brackelt, the 
Williamses, Shapleigh, and Young are well occu- 
pied. Norton has just completed a large picture 
representing a fleet of fishing vessels, with the 
name, " A Foggy Day on the Banks." Niles has 
a large finished landscape composition which we 
have heard highly praised but have not seen. It 
is quite out of his usual vein, for he is noted 
among us for his small genre subjects. 

Gerry lately sold a large picture at one of the 
galleries — a very pleasing landscape with eques- 
trian figures. It was really a New Hampshire 
scene, we believe, but it was so well chosen, and 
the figures were so adroitly managed that if the 
beholder were So disposed he could bring the 



poetry of the Alp> and of chivalric times together 
in the picture. 

Bellows, who ru> temporarily taken a residence 
at Ithaca, N. Y., since his return to America, sends 
a water color occasionally to the gallery of Elliot, 
Blakeslee & Noyes, and nothing finds a better 
market. His themes are mostly in English land- 
scape — size about 16 x 22 — and he makes them 
so tender and yet so fresh, so quiet and yet so 
suggestive of spirit without being spirited, that 
they are not only charming, but their treatment 
and size adapt them to either boudoir, parlor or 
hall. Two landscapes by Fisher at the above gal- 
lery have attracted much kindly notice from one 
art critic. 

Henry Bacon, who has for several years resided 
in Paris, where he has achieved an enviable repu- 
tation in genre, is now with us for a little time. 
He is making stu.'.ies for an American historical 
picture of revolutionary times. He soon returns 
to Paris with plenty of orders. In the early part 
of our late war he was a soldier in the Union 
Army, and in France he has found his military 
knowledge in great demand in the last few 
months by way of drilling the impromptu national 
guard. He was even desired to allow himself to 
be a candidate for the Assembly. 

Russ has a fine large landscape in one of our 
art store windows. It is sold to Lansing Miller, 
whose fame in railway matters is not unknown to 
you at the West. We have seen some beautiful 
heads by Rowsc within a week or two, both 
compositions and jvrtraits. Griggs seems to .be 
prefering fish to landscape, and is accounted suc- 
cessful. We prefer his landscapes. 

Virgil Williams has had on exhibition at the 
Summer street gallery some most remarkable char- 
coal drawings — twenty or more subjects in land- 
scape. Several of them are noticeable for mezzo- 
tint effect, and the mere sketches are very pleas- 
ing. He has copied them by photograph, and in 
this style is finding orders for many sets. 

Benjamin Champiiey has been quite sick, but is 
again at his easel. NVe recall some quiet pictures 
from that easel which are like tenderpoems to us. 
We hear of three or four large pictures sold by 
Williams & Everett for Norton, Peterson, and 
Brown. 

The Art Club has had three exhibitions in the 
last two months, al its cosy room onBoylston street, 
to the first two of which nearly all our artists con- 
tributed. The last exhibition was of a collection 
of water color drawings by Mr. T. C. Farrar, of 
New York. They attracted a good degree of 
attention, and his copies of Turner's have excited 
some controversy as to how greatly the English 
master was indebted to. engravers; some declaring 
that it had been belter for 'him if he had never 
allowed the engraving of a single picture, and 
others furnishing abundant proof that he was in- 
debted to the engravers for the correction of many 
! of his faults, at least. For ourself, except some 
J beautiful little vignettes in Water color, we would 
'; prefer twenty engravings of his pictures which 
I we could name to any twenty of the originals at 
I South Kensington. 
j Writing of engravings, we must refer to a re 



markable sale at Leonard's a few weeks since. 
j The collection contained several pieces quitr iin- 
! possible to be duplicated, and all were more or 
• les* rare. Neat ly every great engraver, from 



Edelinck to Mandel, was represented, and gener- 
ally by artist's proof— frequently by something 
before that grade even, with autograph pencilling 
of the engraver. The catalogue embraced about 
one hundred and fifty prints, and you may not 
choose that I should take space for reporting 
prices in detail. An artist's proof of the Ma- 
donna della Scala, by Ioschi, after Corregio, 
brought $115 — many commanded £75, or more, 
each, and a large number sold for between that 
sum and $50. 

The establishment of the late Mr. De Vries has 
just been closed out by auction. Many beautiful 
bronzes and parians sold at very low prices, and 
the prices which the paintings brought does not 
indicate Boston a good market for French masters. • 
On the catalogue were originals by Dore, Colame, 
L'enfant de Metz, Rousseau, Troyon, and other 
eminent French, Swiss, or German artists. 

Messrs. Doll & Richards are already in their 
new quarters on Tremont street. 

Richard S. Greenough's latest, and by many 
regarded his best work — a life-size statue enti- 
tled "Grief," is on exhibition at the private 
gallery of Elliot, Blakeslee & Noyes, for the 
benefit of the " Art Museum." We would ra- 
ther have called it " Sorrow " than " Grief,"— 
perhaps a " penitent Magdalen " than either; — 
it is not sufficiently intense for " Grief," yet it 
is a successful conception, for it touches the 
sympathies of any who study it. 

Boston 1 ax. 

ADDITIONAL ITEMS. 

George L. Brown has just taker, from his easel 
another of those quiet, dreamy Italian moonlight 
scenes which have so long delighted, with their 
truthfulness, visitors to Italy, and have furnished 
others with materials for air-castles as poetic as 
one's brain can possibly conjure up in this cold 
atmosphere of New England. It is a view of • 
moon rise on the approach to Venice. Before 
The Art Review for May is out, he will also 
have finished a superb picture of the Castle of 
Ischia, Bay of Naples, with the sun setting behind 
it, coloring the clouds grandly, and shining with 
a warm glow upon Capri in the distance. The 
shallow water to the left of the castle, and the 
deeper water to the right, with a wonderful range 
of vision to the extreme right, where the distance 
is entirely lost in the peculiar Italian atmosphere, 
are done with a feeling that show Mr. Brown to 
be even gaining in sentiment as his years rest 
lightly upon him. 

A new candidate for artistic honors has recently- 
appeared in the person of Oriana Day, who has 
lately put two Marshfield scenes on exhibition af 
Elliot, Blakeslee & Noyes' gallery, representing 
the old homestead of Peregrine White, who will 
be remembered as the first native-born New-Eng- 
lander, having been born in Cape Cod harbor, on ' 
board the " Mayflower," while that vessel was 
seeking a landing-place, receiving his name from 
that circumstance. The other one embraces a 
view of the first apple tree planted in New Eng- 
land, which wis set out by Mr. White. This is a 
very faithful representation of a dull day on our 
coast, and those who shiver at our east winds will 
do well to turn away from it. This artist has 
also put into Russell Hallett's piano rooms a couple 
of Scituate scenes representing the old homestead 
1 of Woodworth, the author of " The Old Oaken 
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:cket." All of the pictures show that the artist 
: s devoted more time to study than most women 
ists are willing to, and in the artistic ranks she 
ubtless hereafter have favorable recognition. 
Earl Marble. 
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NEW YORK. 
Mr. Maurice de Haas, the marine painter, is 
ipged on coast views. His subjects are taken 
jm the old world as well as from the new. One 
his latest works is a view on the northwest 
ast of France. Mr. de Haas paints everything 
ilh such conscientious truth to nature, seeing in 
i s subjects the poetic element as well as the 
osaic, that his pictures always delight one, no 
liter how often they are seen. 
Mr. Bradford, also one of the Tenth street 
lists, is painting views from the coast of Labra- 
ir. Tlicy are more interesting than pleasing, 
nsisting of icebergs floating in a cold, cheerless 
a, enlivened now and then by the presence of a 
uidering polar bear. The lights and colors on 
t ice are often very brilliant, but they are all so 
Id, hard and glittering, that one almost shivers 
bile looking at them. 

Launt Thompson's studio is in the same corri- 

ir, directly opposite Mr. Bradford's. One of his 

i works is a portrait figure of a little boy. The 

;. nre is nude, and the pose is very graceful. The 

ikl is reclining on a bank, holding a sea-shell 

i to the light as if looking at its delicate lines. 

r. Thompson has in his studio a cast of the life- 

t statue of General Sedgwick, which he made 

fit] B^f 1 Point- He has also casts of his Edwin 

W Wl Bryant, the poet, and old " Grizzly" 

ii lams. 

Jarvis McEnta has just finished a picture repre- 

nting a locomotive with "a train of cars in a 

ow-storm at night. The light in the locomotive 

1 umines the surrounding darkness, and reveals 

«y object covered with a white mantle by the 

'llingsnow. The air is white with soft flakes, 

i id through it bursts the light from the on-coming 

1 gine. The picture contains more curious than 

i easing effects. 

Mr. Giflbrd has in his studio a scene on the 

'■> driatic, near Venice. The sky is of a cloudless 

I »e, reflecting the same hue in the mirror-like 

: a. In the foreground is a. fishing-boat, with 

'«h gaily-colored sails that it might easily be 

i taaken for a royal pleasure boat. The sails, 

'ilh their bright colors, are reflected in the sea, 

' 'd the sunshine shimmers on its surface, — far off 

'he back ground rise the distant Appenines. 

i here is nothing superficial in the picture ; one 

! covers new beauties in it ever)' time it is seen. 

' "other charming work by the same artist is a 

1 tlure of the Egyptian Pyramids. The subject is 

1 * as interesting to me as that of the picture I 

"e just described — but it is treated in a masterly 

1 'nner. Mr. Gifford is at present painting a 

' 'Be on Lake Maggiore. In it the colors are • 

' t as warm and glowing as in the others, they i 

Hi' f JR^ er 8 ra >' an( l misty, but one feels in this ' 

W c ^/ie same subtle, poetic charm as one does 

'»* other two. 

"r. Shatuick has a bright, cozy-looking room, 
'dhis genial and refined manners render him a 
llS t charming host. He has just finished a large 
nure which he calls " Sunday morning in New . 
"gland." It is a mid-summer landscape. There ' 



is no sign of work to be seen anywhere, every- 
thing is hushed — the whole picture breathes of the 
stillness of the Sabbath. I was forcibly reminded 
while looking at the picture of this line .from 
Longfellow : 
" A Sabbath-sound as of doves in quiet neighborhoods/' 

In the foreground there is a small stream ; cows 
have come down to it to drink and to stand in its 
cool water, and even they seem to have a sense 
that it is Sunday morning. The stream is spanned 
by a rough bridge, across which groups of people 
are quietly wending their way to the distant 
church, whose white spire rises above the greenery 
of the trees. In the middle distance there is a 
humble cottage, wreathed by climbing vines. Vine- 
clad cottages seem to be an indispensable requisite 
to the beaut)' of a painted landscape — and, gene- 
rally, their picturesqueness is all that can be 
claimed for them, but in this picture by Shattuck, 
with all the picturesque surroundings of the house, 
in addition, one recognizes the thrift and tidiness 
of the New England home. The great charm of 
the picture is that it needs not a word of explana- 
tion. The landscape is strictly New England in 
character, and the stillness that pervades all things, 
both animate and inanimate, affects the mind with 
the peaceful calm that is such an attribute of Sun- 
day in the country. Mr. Shattuck has several 
other beautiful pictures in his studio, but they do 
not possess that subtle charm that I found in the 
Sunday morning scene. 

Mr. Thomas Gaylord is, I think, the youngest 
of the Tenth street artists. He impresses one with 
the idea of his being an infant prodigy. He is a 
mere slip of a boy, and yet in many respects he 
seems very mature. His art reading has been 
quite extensive, and he talks about the works of 
the old masters as if he had a most intimate 
acquaintance with them, and yet he knows them 
only through books and prints, as he has never 
been abroad. He seems like a hot-house plant 
which has undergone too much forcing. He 
generally paints figure pieces, and has a special 
fondness for dressing his subjects in the Florentine 
style of the nineteenth century. His feeling for 
color is good, and he possesses some sentiment 
and humor, but there is considerable stiffness as 
yet in all his pictures that I have seen. 

Bradford. 



CINCINNATI. 



THE H MICKKN SCHOOL OF DKSIGN. 

The rapid progress which this institution has 
already made, and its flattering prospects for the 
future, are indications that art culture in this city 
is to be more thorough and systematic than here- 
tofore. Since the opening of the school the inter- 
est which it has created in the arts of design, has 
lwen exhibited in the increased attention shown 
to this branch of education, in the public schools, 
as well as many private academies. Instead of 
merely supplying the demand for instruction of an 
artistic character, it has cultivated the want, which 
is manifested in the numerous seekers for some- 
thing more than a superficial knowledge of the 
principles of design. It will be fortunate for 
Cincinnati if these indications of a growing appre- 
ciation for the beautiful, shall culminate in some- I 
thing more realistic than the ephemeral plans upon j 
which we have so oficn budded our hope- of an ' 
academy of art. I 



ITS FLAN OF INSTRUCTION. 

The course is designed to cover a period of 
three years, which is believed to be sufficient for 
an industrious student to acquire a knowledge of 
the principles of art, such as will fit him for a 
more advanced career. The first year is devoted 
to elementary exercises, beginning with the sim- 
plest, and advancing to more complete forms, 
terminating with the entire figure from the flat. 
Initiatory instruction in anatomy is also given, 
accompanied with blackboard illustrations. The 
second year is occupied with studies of the human 
figure in its parts, and entire, from plaster models 
and casts of the antique, with studies in perspec- 
tive, composition, and design. The third year the 
student commences drawing from life, having for 
models the human figure, animals, and other 
natural objects. Composition and design are con- 
tinued, including a thorough knowledge of the 
principles of color. Special instructions are also 
given for such as desire to fit themselves for 
designing in its application to the mechanic arts. 
For the convenience of those who are otherwise 
employed during the day, sessions are held at 
night, thus giving opportunity to persons engaged 
as designers, carvers, and other similar pursuits, 
to improve themselves in their respective branches. 
Among the pupils now in attendance are many 
who promise much for the future ; and while it 
might seem invidious, the mention of some of the 
foremost students is but justice to the industry of 
these patient toilers in the pathway of art. In the 
antique class Misses Mary K.'Mann and Lizzie 
Snowdon, and Messrs. W. H. Humphreys, and 
Augustus Knapp, might be cited as prominent 
examples of talent which persistent effort has 
developed in a remarkable degree. Misses Burt, 
Foole, and Rice, in the elementary department, 
have given evidence of superior attainments, and 
bid fair to enter upon another year in advance of 
the usual standard. In the night class, Robert 
Mason, G. W. Rapp, Carl Gottheim, Geo. E. Hop- 
kins, and Misses Baumister and Howard are 
among the most advanced, and in view of the 
limited time they have been able to devote to study, 
are deserving of special commendation. 

MATERIAL OF THE SCHOOL. 

The collection of models is an excellent one, 
embracing a full-size casts from The Venus de 
Medici, Apollo de Belvidere, The Venus of Milo, 
Silenus and infant Bacchus, Diana, FightingGIadi- 
ator, and others. Among the lesser figures are 
fine copies of the Dancing Faun, Kneeling Venus, 
Dying Gladiator, Houdon's Anatomical, The Ama- 
zon, Michael Angelo's Torso, The Farnese Her- 
cules, The Boxers, the well-known group of the 
Laocoon, and a large number of dctatched casts 
of the different portions of the figure, both from 
the antique and life. The collection of paintings 
belonging to the school is not large, but include 
some remarkably faithful copies from the masters, 
prominent among which are " The School of 
Athens," after Raphael, "The Holy Family," 
from the same, two excellent portraits of Rem- 
brandt, at different ages in life, from originals by 
himself, full-length jortrait of Charles I., after 
Vandyke, Murillo's Holy Family, a portrait from 
Titian, and " Diogenes and the Youth," after 
Nicholas l'oussin. The selection of studies in the 
flat is extensive and varied. In addition to a large 
number of the best examples of Julien, there are 
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a valuable series of lithographic drawings of the 
figure by I.a ISosse, including some of Holbein's 
best studies of character heads, executed during 
his stay in England, an interesting portfolio of 
autotypes, from the masters, and a fine collection 
of photographs from Grecian and Roman marbles. 
The mechanical and industrial branches are illus- 
trated by numerous portfolios of drawings by J. 
B. Tripon, and C. Malapeau, executed in simple 
broad line, well calculated to instruct the pupil in 
the principles of ornamental design, without 
encouraging that extreme particularity of finish, 
so destructive of freedom. There are, in addition 
to the foregoing, an extensive collection of tinted 
lithographic studies of plants, flowers, etc., by 
Xavier Broner, which are noticeable for exquisite- 
ncss of color ; also several excellent portfolios of 
drawings of animals by LaSalle, and others after 
the masters, and a series of Dumont's flower 
studies from nature. 

With so much valuable material at hand, and 
under the able tutorship of Mr. T. S. Noble and his 
faithful assistant, Mr. W. W. Woodward, the 
results cannot be other than gratifying, and it is 
only for lack of room that the usefulness of 
the school cannot be extended to a greater 
number. 



THE EXHIBITION. 



This takes place June 15, and like the school, 
is free. It is usually held two days, to give all 
who desire an opportunity to examine the produc- 
tions, and become informed as to the progress of 
the pupils during the year. The coming exhibi- 
finn will be given in Wiswcll's Hall, which has 
been engaged, and will be decorated for the pur- 
pose. No less than twelve full-size drawings of 
The Fighting Gladiator will be completed and 
offered in competition for the honors to be awarded. 



'THE TURTLES 



Is the somewhat ambiguous, as well as amphib- 
ious title of a sketch club, connected with the 
school which is intended both for the improve- 
ment and amusement of its members. It holds 
weekly meetings, and a monthly exhibition of 
sketches on given subjects. Whether their name 
is an indication that they will give us some Mun- 
chausen-like illustrations of the wonders of the 
deep, or that their shells are impervious to the 
sharp thrusts of criticism, has not been determined. 
It is to be hoped, however, that they will retain, as 
all good turtles should, a fondness for water, and 
not like the old " Cincinnati Sketch Club," perish 
from an excess of stronger fluids. 

OUR AKTISTS. 

Most of our artists are busy with commissions. 
Mr. Duncanson, whose landscapes are well 
known, has found time to execute two creditable 
pictures intended for the Chicago exhibition. One 
of these is called " Bonnie Doon," being a pleas- 
ant bit of the artist's remembrance of his visit to 
Scotland. The oak tree in the foreground is 
carefully rendered, but the figure is defective 
in drawing. " The Appenines " is a picture 
showing much feeling, and is especially attractive 
in its subdued middle ground tones and the sug- 
gestive manner in which it is handled. Mr. Dun- 
lnson is always fascinating in his distance and 
intervening grounds, but the nearer objects often : 
lack vigor in the management of light and shade, } 
and are too tender in color. Mr. T. C. Lindsay ! 
has on his easel an "Old Mill," yet in an untin- ' 



! ished condition, but promising to be one of his 
best efforts. The effect of gray daylight through- 
' out the picture is admirable. Mr. Lindsay's 
works are characterized by great strength and 
arrangements of chiaro-oscuro. ..Mr. T. S. Noble 
has now on exhibition one of his most effective 
pictures, entitled " The Price of Blood, which is 
pronounced by connoisseurs one of the best yet 
shown by a Cincinnati artist. It represents the 
sale of a favorite slave. The scene is shown in a 
nicely furnished apartment, the master seated in 
an arm chair, with a countenance expressive of 
pain at being compelled to part with one whose 
similarity of feature indicates near relationship. 
At the end of the table stands the slave, awaiting 
his transfer with anxiety, while behind is the hard- 
faced dealer, examining the contract, with a face 
intent on business, and apparently dead to all emo- 
tion. The story is so forcibly and simply told 
that the picture needs no title. It is admirable in 
composition and drawing, rich in color and free 
in handling, but the quality which stamps it as a 
masterpiece is the predominence of sentiment, 
which sinks into obscurity all mere technical 
excellencies. It is soon to be forwarded to 
Chicago for exhibition. Mr. Noble's latest work, 
" The Puritan Lovers," has been sent to the New 
York Academy. Mr. G. N. Frankenstein, of 
Springfield, Ohio, is temporarily located here, and 
has shown a number of landscapes which are not 
creditable to an artist of his long experience. The 
most striking and objectionable peculiarity of these 
very peculiar works is their color, which is 
intensely prismatic. Mr. Frankenstein seems to 
have adopted a system of complementary effects, 
which exceed the gaudiest chromos for crudity. 
His "Niagara," "Scene on the Miami," and 
" Fishing," are but repetitions of the same man- 
nerism, and were it not for some excellent draw- 
ing in the more distant tree forms, would hardly 
equal many amateur efforts. "Fishing" would 
have been improved by omitting the fisherman or 
entrusting it to hands more capable of managing 
the figure. Mr. Farney, a young artist of some 
experience, has recently exhibited a picture of the 
sensational school, entitled "The Sea Serpent," 
which attracted considerable attention. It has 
been sent to the New York Academy. Mr. Wil- 
liam Winter, eminent as a water-colorist, is 
engaged mostly upon portraits. For delicacy of 
color and nicety of execution, his works can 
scarcely be excelled. Mr. William P. Noble, well 
known for his landscapes in the same medium, has 
been for some time employed in designing 
humorous illustrations of a local nature, for 
the Sunday Commercial and other comic papers. 
Miss Kate De Golyer, of New York, is tempora- 
rily here, visiting friends in the vicinity. Her 
flower pieces are exquisite, particularly the mosses 
and ferns, which she seems to have made a special 
study. Miss De Golyer is a sincere and thorough 
observer, and goes directly to nature for the mate- 
riel of her works. Her future is an assured 
success. Mr. Charles Ross, Jr., an artist of con- 
siderable native talent, has been occupied during 
the past year in copying the various chromos which 
have from time to time been issued. A half a 
dozen studies from nature, recently painted, would 
be of more value to him than all the dreary acre- j 
age of canvas he ha< shown. Webber is engaged ] 
upon portrait.., in which, he most eNceK. Strauss, ' 



Aubery, and Hays are also exclusively in the 
same line, and seem to be well employed. Miss 
Mary Spencer, known by her tasteful flower pieces, 
is engaged in teaching. Mr. Denise has located 
at Wooster, Ohio. 

Mr. Louis Rebisso, the sculptor, whose rapid 
progress is exciting much attention, is engaged 
upon cabinet busts of Gen. McPherson and 
Emperor William, both of which are regarded as 
superior likenesses. The former is to be shown at 
the meeting of the Army of the Tennessee. Mr. 
Robisso is well known as the author of the eques- 
trian model which was accepted as a design for 
the monument to be erected to General McPher- 
son, at Clyde, Ohio. 

A new chromo has appeared, entitled " Gen- 
eral Thomas at the Battle of Chicamauga," 
from a painting by W. S. Price. It is an indif- 
ferent copy of an indifferent original. The like- 
ness of the General is not recognizable, but the 
indications of his rank assist the imagination. 
Dwight Benton. 



CHICAGO. 

Since the exhibitions given by the Academy 
and the Opera House gallery in February, a full 
account of which appeared in the Review for 
March, very little has transpired in local art cir- 
cles, and with a very few exceptions nothing has 
been placed on view, worthy of even a passing 
notice. t 

The managers of the Academy are making ar- 
rangements for the spring exhibition, which will 
lie held on April 27 — too late for description in 
this number — and it is understood that many new 
and excellent works will be unveiled. 

Viewed from a financial stand-point, and this is 
one that enters into the calculations of " ye artist" 
as frequently as any other, the present time is not 
satisfactory. Commissions are few, and show a 
marked falling off in number as compared with 
this time last year, though in this respect it only 
resembles a slate of affairs similar to that in pur- 
suit of a mammonish character. 

The most noteworthy event in our local annals 
is the recent arrival in this city of Mr. A. P. Bun- 
ner, a landscape painter, erst of Newport and 
Louisville. Only one of his works — and this 
may possibly be regarded as his chef d'auvrc — 
has been placed on exhibition. It is entitled 
" Colorado," and is hung in the gallery directly 
opposite the main entrance. It is a view of 
Gray's Peak and a neighboring canon, forty miles 
from Denver. In drawing, the picture is wonder- 
fully true to nature. The perspective, both linear 
and aerial, is managed with great skill. In color 
it is in undertone ; and the handling of the grays 
in the mid-distance, on the right particularly, be- 
trays a freedom and strength of touch that is 
rarely seen in subjects of this character. The 
foreground in the left is the weakest portion of 
the picture. There is neither massing of color 
nor form. In the composition, as a tout ensemble 
there is really nothing for the critic to censure. 
On the contrary, it is worthy of all praise. Taken 
as a whole, it is a much better picture than the 
pretentious panorama which graced the walls of 
the Academy a short time since. Mr. Bunner is 
temporarily located in the studio of Professor 
Bradish. 

Two or three genre? from the easel of Louts 
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ang have recently been placed in the Academy, 
hey arc only mediocre, and decidedly inferior to 
is flower girl. 

l^v small canvas by Noble, of Cincinnati, — 
}W-J H'' cit Still," is also on exhibition. To the 
nst or connoisseur it reveals many excellencies 
i color and drawing; but the subject is too com- 
lonplace and devoid of interest to please the 
ublic. As a technical study it is deserving of 
raise; but for no other reason. 
Harvey, of the Opera House, has recently 
lished an ideal head, now the property of John 
billips, the artist, which, though Dot on public 
chibition, is deserving of a passing remark. In 
odeling and in handling of color, the true artist 
exhibited. It is the creation of genius. The 
eedom of pose, poetic expression and purity of 
ntiment have never been excelled in any head 
limed or exhibited in this city. We understand 
i owner will shortly hang it in the Opera House 
illery. We shall take occasion to refer to it 
sreafler. 

In the various studios which we have visited 
uring the month, we have found nothing of any 
loment, save in three or four instances. But 
i these works are en train we will not violate 
ir established rule, which is, " pictures ^nd 
wks, till given to the public, are the property 
I the author," and consequently exempt from 
tything savoring of criticism. 

G. M. Gomez. 



AWmP.II FOi: CH1CA<;<". ai:tists. 

all you permit a few words of comment on 
W]>( the pictures on exhibition in Chicago 
K!i*onc who is not an art critic, but an enthu- 
astic lover of the beautiful everywhere? 
I am willing to acknowledge a weakness on 
« part of the denizens of the Garden City ; and, 
hat is quite a concession, from one of the old 
■habitants — they dare not acknowledge merit 
nsndorsed by other places. It is notoriously so 
I the case of actors, and we have thus lost many 
iluable players much prized elsewhere; it is 
wasurably so in literature; it is especially so in 
it; partly, perhaps, from the modest good sense 
f our wealthy class, all self-made men, who 
nderstand business thoroughly and trust purely 
mamental matters to those who have made a 
fc study of the science ; but an unsophisticated 
iste is not always at fault, and affectation of 
ppreciation alone contemptible. 
We lost an admirable landscape painter when 
Ir. Sloan sought and found in New York the 
itronage he was unable to find here, because 
«ople were afraid to declare that the clear, soft 
biosphere, the limpid water, the lush foliage of 
mne of his scenes were charming, and, to them, 
ttfect exponents of well known scenes ; but the 
i»n lived in Chicago, there was no distance to 
tod dignity, and so the refuse work of painters 
rith names, difficult to sell elsewhere, decorated 
vlors that would have been better ornamented 
I productions of home artists. 

a youth of unmistakable genius and 
ty, went abroad to secure a patent for 
"coming a first-class American humorist. I hope 
* will not lose more in force and freshness 
•uti he will gain in stereotyped gloss and 
inner. 
The same blindness is apparent in the case 



of Karle. There art two pictures of his in the 
Academy of Design — a wounded bird, and a rah- 
in the snow, which would deserve praise and 
elicit admiration almost anywhere. 

A quiet gentleman looking through the gallery, 
was arrested by the unpretentious, well handled 
subject, and refused to move on to a more ortho- 
dox attraction, saying, simply, " I like that; it is 
very pathetic, and to me seems finely painted. 
Who is the artist?" " Earle," said Capt. Shoddy, 
" a mere nobody ; come and see the ' Emerald 
Pool.' " 

Then, among the portraits of ladies, gorgeous 
in all the ill-assorted colors of the rainbow, 
with wooden faces and ringlets like bunches of 
shavings, are men whose heads certainly cannot 
move in the ordinary manner, as they appear 
nailed in a fixed position to the broad shoulders, 
the most of them staring effigies, worthy com- 
panions of tailors' dummies ; but here are one or 
two exceptions, a lady with a complexion not 
bought at the perfumer's, a serene look, without 
the stereotyped smile; her hair looks flexible, 
and the round graceful throat emerges from clouds 
of soft white lace, while a shawl of a rich pattern 
of the same diaphanous material envelops the 
shoulders. 

" 'Twas a clever fellow painted that. Who is 
he?" By reference to the catalogue we unearth 
the fact that his name is Jenks, and a lounger 
adds the additional information of his being " a 
retiring fellow ; no push about him, you see ; lets 
these red .and yellow ochre painters get ahead of 
him, you know," and by-and-by, when Earle is 
recognized as a first-class painter of game and 
kindred subjects, and ladies contend for the honor 
of being made delicate, dreamy and poetic in 
portraits by Jenks, Chicago will wake up and say, 
" Why both those fellows belong to us, you know, 
but were so ungrateful as to move away and make 
money and fame elsewhere." Ruth Hai.l. 



SAN FRANCISCO. 

COLBY'S DUST OP BRET HARTE 

Is one of the best portraits we have ever seen in 
sculpture. It combines all the facial character- 
istics ; the minute detail in features, hair and 
beard; the familiar position of the head; the 
grave, kind and thoughtful expression of one who 
makes mankind and their good and evil nature 
his whole study, reading them as they really are ; 
and writes his thoughts in a way to win the hearts 
of all English readers. Bret Harte's friends — 
those with whom his face is an every-day sight — 
all accord to Colby his just due, pronouncing his 
work as faithful, even as though the original had, 
in an unconscious moment, looked upon the Gor- 
gon, and changed to stone. We congratulate the 
millions of people who derive so much pleasure 
from the writings of this young author, whose star 
arose in the literary constellation when Haw- 
thorne's sank to rest, that they have, what readers 
are always eager to have, a true portrait of their 
favorite author, a perfect likeness of Bret Harte. 
Colby ha*, in this work, cut, in deep letter upon 
the obd urate, adamantine rock of fame, his own 
name at an equal altitude with that of any Amer- 
ican sculptor, and the petty spite which, from jeal- 
ousy of Bret Harte, prevented a San Francisco 
journal from doing justice to Colby, has reacted 
with poetic justice, giving both far greater, more 



extended fame, through prominent Ea>tcrn pub- 
lications. An excellent photograph from this bust 
has been taken by Silas Selleck, of San Fran- 
cisco. 

[Since receiving the above we are pained to 
learn of the decease of Madison Colby, aged 
29 Editor Review.] 

Art in this city languishes and starves for sym- 
pathy. The many who have soul and appre- 
ciation have not the money to encourage the ten- 
der and sensitive exotic. Those with money have 
little appreciation. Mr. Woodward, of Oak 
Knoll, Nopa ; Dr. L. J. Jordan, of Contra Costa ; 
Mr. Hayward, of San Mateo; William Sharp, 
counsellor at law; and last, though not least, 
Charles Crocker, Esq., of Sacramento, come up 
nobly on the list of artists' friends. 

D. O. Mills, of San Mateo, k building a pic- 
ture gallery, and it is hoped, with his wealth, he 
may do some good in the aesthetic world. Lloyd 
Teris recently paid $500 for two marine pictures 
by Denny. Pacific. 



ART NOTES FROM MUNICH. 

AMERICAN ARTISTS HERE. 

Rosenthal, of San Francisco, is in the same 
building as Neal. He has on his easel a humor- 
ous conception of a highway robbery — a couple 
of geese yanking at the pants and shirt skirt of a 
yelling babe, to get at his bread and butter. 

Frear, of Chicago, is painting study hcod-; and 
figures from the life, with -Prof. Wagner. 1 have 
not seen his work yet, but intend to visit him. 
Mulvancy is painting some of the best heads 
that are produced in Wagner's school. He is on 
the right road, and making strides in color and 
effective work, and is getting entirely free of his 
water-color prettiness that used to sometimes 
invade his works in oil. 

Otto Sommerhas a house full of canvases under 
way, most of them reproductions of his last sum- 
mer's faithful studies in the Bavarian Alps. 

Courier, of Boston, and Walter Shirlaw, of 
Chicago, are working with Prof. Rabb, — one of 
the best places in all the academy for live men to 
be in — for Rabb can tolerate neither a dunce or a 
sloth, nor does he love conceit, but to the vigorous 
he adds vigor. 

He is delighted with Shirlaw's feeling and 
power, and said to him the other day, " Where 
have you studied before ? " Shirlaw said, " All 
around — wherever I could." Rabb said, " Well, 
I think you must have ! " He tells other pupils, 
" Look at Herr Shirlaw's. So ist gut zeichnen." 
(That is good drawing). 

Both the above named Americans have pro- 
duced some fine compositions during the winter, 
j Lastly, Gookins, of Chicago, is making anatom- 
| ical studies, with Prof. Strahuper, and painting half 
j the days at home. He has finished « ' Tuck defies 
the Spider King," and very nearly finished " Bou- 
]doir of a Fay" (large), and "Puck doth woo a 
JRose Fay." Also, "The Snow Cross," a land- 
scape. Three heads are -nearly finished, and also 
I compositions for two large pictures — " The Court- 
j Betrothal of Master Puck," and " Closed are 
j the Gates of Pearl," with a number of smaller 
compositions. Which is gossip enough for once. 

Ciiicacoan. 



